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THE PHOTO-SECESSION: THE GOLDEN AGE OF PICTORIAL PHOTOGRAPHY IN AMERICA 

February 22 - April 1, 1984 

On February 17, 1902, a loosely organized group of American pictorial 
photographers came together under the leadership of Alfred Stieglitz to form 
the Photo-Secession. Aimed at new approaches to photographic aesthetics and 
artistic appreciation of photography in America, the Photo-Secession was the 
avant-garde of its day. It advanced the idea that photography should be beautiful, 
tell a story, and appeal directly to the emotions of the viewer. 

More than 180 photographs by 37 members of the group make up the 
traveling exhibition The Photo-Secession; The Golden Age of Pictorial Photography 
in America , free at The Cleveland Museum of Art from February 22 through April 1. 
Complementing this exhibition, during the Cleveland showing only, are about 20 
photographs from the Museum's collection of work by Newark, Ohio's Photo- 
Secessionist Clarence White. White's photographs will be shown in Gallery D 
from February 22 through May 27. 

The Photo-Secession; The Golden Age of Pictorial Photography in America 

features many of the works shown by the Photo-Secessionists during their heyday 
in the first decade of the twentieth century. Masterxvorks by leaders of the 
movement including Alfred Stieglitz (1864-1946) , Edward Steichen (1879-1973) , 
Gertrude Kasebier (1852-1934) , Alvin Langdon Coburn (1882-1966) , and Clarence 
White (1871-1925) are shown along with a number of impressive photographs by 
lesser kno^vn members of the group. 


(more) 
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At the turn of the century any photograph made with aesthetic intent was 
classified as pictorial photography/* but there were heated differences among 
the men and women who practiced it* **Pictorial** usually referred to photographs 
after the style of popular painters of the time such as Whistler, Corot, and 
those of the French Barbizon School. Subject matter often consisted of mist- 
covered fields and forests, draped figures, and rural characters engaged in 
domestic chores or carefree pastimes. 

Pictorialism included two different techniques: **straight** photographs and 
hand manipulated photographs. Both were acceptable to Stieglitz although he 
preferred straight photographs, those images produced by the camera itself 
and printed without any manipulation by the photographer of either the negative 
or the print. Others, such as Edward Steichen and Frank Eugene, changed the 
image that the camera produced by painting, drawing, or scraping directly on 
the negative or finished print, or by applying various chemicals or by restricting 
light during the printing process. Photographers working with manipulated negatives 
and prints stressed the connection between the artist’s touch in both photography 
and painting. The more painterly photographers liked, as well, to depend on 
diffused light which tended to soften line and form and suppress detail to 
form an ’’impression. ** 

Alfred Stieglitz was the central figure in the Photo-Secession, although 
his own images were not the primary influence on other members of the group. 

He was a brilliant craftsman, a tireless crusader for the aesthetic appreciation 
of photography in America, and made himself the autocratic leader of the Photo- 
Secession, admitting to it only those to whom he felt artistically sympathetic. 

At the height of the movement 120 photographers were members, most from the United 
States with a few from Canada, Alaska, Germany, Austria, and Japan. 


(more) 
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The first exhibition of photographs by the group was held at the National 
Arts Club in New York in 1902. From that moment, until their final exhibition 
in 1910, "the fighting Photo-Secession," as it was called by Edward Steichen, 
was the subject of intense and heated controversy. 

Stieglitz disseminated Photo-Secessionist ideas and images in a sumptuous 
journal he established. Camera Work . He pledged that it would "reproduce the 
best examples of all schools, both American and foreign, in a style which will 
make the magazine a great value for its pictures alone, even to those who may 
not be interested in the literary contributions." 

Stieglitz and Steichen founded a gallery in New York — the "Little Galleries" 
at 291 Fifth Avenue — where Photo-Secession photographs and outstanding works 
by contemporary American and European painters and sculptors were exhibited. 

Many of the European artists had never before exhibited in America. There 
were drawings by Rodin, watercolors by Cezanne, sculpture by Matisse, and 
abstractions by Picasso, Brancusi, and Braque. 

In 1910, Stieglitz planned what was to be the last major exhibition for the 
Photo-Secession. It was shown at the Albright Art Gallery in Buffalo, New York, 
and was one of the great exhibitions in the history of photography. The exhibition, 
which included Secessionist work and other photographs, was installed by the 
Secessionists and designed by Max Weber, a young American painter. 

Photographs in The Photo-Secession: The Golden Age of Pictorial Photography 
in America are on loan from private collectors and collections, galleries, the 
Library of Congress, and numerous museums, including Albright-Knox Art Gallery, 

The Art Institute of Chicago, The Cleveland Museum of Art, the International 
Museum of Photography at George Eastman House, The Metropolitan Museum of Art, 

The Museum of Modern Art, and the Philadelphia Museum of Art. 


(more) 
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The exhibition was organized by Robert M. Doty, director of The Currier 
Gallery of Art in Manchester, New Hampshire, and William Innes Homer, professor 
of art history at the University of Delaware, with the support of a grant from 
the National Endowment for the Arts. Tom Hinson, curator of contemporary art 
at The Cleveland Museum of Art, coordinated the Cleveland showing and organized 
the related Museum exhibition of Clarence White photographs. The Cleveland showing 
is assisted by a grant from the Ohio Arts Council. 

The Photo-Secession is accompanied by a free illustrated brochure with 
catalogue checklist. This brochure and Professor Homer's monograph Alfred 
Stieglitz and the Phot o-Secession ($35), are available at the Museum Bookstore. 

Before coming to Cleveland, The Photo-Secession; The Golden Age of Pictorial 
Photography in America was shown at the Currier Gallery in New Hampshire; the 
Pennsylvania Academy for the Fine Arts in Philadelphia; the Hecksher Museum in 
Huntington, New York; and the Worcester Art Museum, Worcester, Massachusetts. 

From Cleveland, for its final showing, the exhibition travels to the Albright- 
Knox Art Gallery in Buffalo, New York (May 12-July 8, 1984), the same gallery 
which hosted the last major exhibition of the Photo-Secession in 1910. 

The following activities have been planned by the Museum to complement the 
Photo-Secession exhibition: 

Wednesday, February 22, through Tuesday, February 28 

Free daily gallery talks at 1:30 pm in the exhibition by members of the 
art history and education department (except Monday, February 27, when the Museum 
is closed) . 

Sunday, February 26 

The History of Photography , a brief slide-tape program will run continuously 
from 1.30 to 4:30 pm in the Audio-Visual Center on the Museum's classroom level. 
Free. 


(more) 
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Tuesday, Wednesday, and Thursday, March 6» 7, and 8 


The annual Junior Council Lecture Series is this year devoted to photography: 
three slide lectures under the title Photography: Perspectives on Collectine will 
be presented at 6:00 pm in Gartner Auditorium. 


March 6 


March 7 


March 8 


Journey to the Center . 

James L. Enyeart, Director of the Center for 
Creative Photography at the University of Arizona. 

Dimensions of Our Collection . 

Carroll T. Hartwell, Curator of Photography at The 
Minneapolis Institute of Arts. 

In Search of the Miraculous: The A cquiring of Master- 
pieces in Photography . 

Michael E. Hoffman, Director of the Alfred Stieglitz 
Center at the Philadelphia Museum of Art . 


Series tickets for the three lectures are $15 ($7 for students), and single 
lecture tickets are $6 ($3 for students) . Tickets may be purchased in advance 
through the Museum’s membership department or at the door before each lecture. 
For more information call 421-7340, ext. 268. Proceeds of ticket sales benefit 
the Museum. 


Saturday, March 17 

Steven Goff, local artist and teacher, presents a free Museum "Workshop 
on Alternative Photographic Techniques" from 2:00 to 4:00 pm. Mr. Goff will include 
a slide-lecture on photographic techniques popular at the turn of the century 
and demonstrations of platinum and palladium printing. 


Sunday, March 25 

Estelle Jussim, professor of visual communications at Simmons College in 
Boston and author of numerous publications on photography, speaks on "The 
Fighting Photo-Secession" at 3:30 pm. Free. 


Wednesday, March 14, 21, and 28 

Sheila Webb, instructor in the Museum’s art history and education department 
presents three slide-lectures on Photo-Secession at 2:15 pm. Free. 

March 14 - The Photo Secession 

March 21 - Alfred Stieglitz 

March 28 - Clarence White 

For additional information or photographs, please contact the Public Information Office, 

The Cleveland Museum of Art, 11150 East Boulevard, Cleveland, Ohio 44106; 216/421-7340. 


